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Performance
Adding academic value

Anything Goes: The Penny Reading 
Preparation for elite competition

Solo virtuoso



A wide respect for developing the assurance to stand  
up and be counted on a platform is an ultimate skill. 
Pupils last term learned to tap dance their way through 
Cole Porter’s “Anything Goes” and the Symphony 
Orchestra prepared Smetana’s “Ma Viast”. Equally, 
through tackling the remarkable twenty-five minute 
first movement of Beethoven’s violin concerto they  
are the accompanying foil to Lizzie Daniels's solo lead,  
an ultimate in school accomplishment. Such a role 
demands a cool head, incredible skill and sensitivity  
to an artistry of the highest standard. 

Beyond the musicians, so other performance skills need 
emphasis to enhance both individuality and team-work. 
Clearly, sporting aptitude is a key arena and this thrives 
with clear evidence of achievement across the board and 
some startling individual success shown later in this 

issue. Next, the ability to speak in public or to ask good 
questions at visiting lectures are key to self-confidence. 
The development of presentational skills and capability 
is fostered by the Extended Project Qualification. 
Previous generations of Marlburians have learnt this 
essential skill whilst at Marlborough College. 

There is a clear argument that the soft skills required  
for the co-curriculum are as fundamental to being a 
well-educated and learned individual as anything within 
the formal structure. Added to this is the reaction of 
individuals to artistic exhibits in the Mount House  
or the growth of scholarly interest through voluntary 
engagement with a vibrant co-curriculum. All of this is 
promoted by facilities where the wider skills of multiple 
teams can thrive or individual capability encouraged.

JON AT H A N L E IGH – M A S T E R
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This year, the curation of our Art 
Scholars’ annual exhibition at the 
Mount House Gallery was led by 
our talented Artist-in-Residence, 
Archie Franks, along with the new 
Coordinator of Visual Arts, Ray 
Ward. As Head Art Scholar, I was 
also delighted to be involved in this 
collaborative presentation of our 
recent creativity.

Creative reaction

Master’s Welcome
Marlborough College has a long tradition of placing 
performance at the centre of its educational experience. This  
is fundamental to boosting self-awareness, to developing 
confidence and to extending the formal curriculum. 

Our vision was to create a 
balance of both investigative and 
experimental imagery, with varied 
content and scale. Each Scholar 
produced either an individual work, 
or a collaborative photography 
project focused on everyday objects. 
With artists able to experiment 
with new materials in Art Scholars’ 
sessions, a mix of mediums were 
used to great effect; oil painting 
on canvas (which we learnt to 
construct), animation, drawing  
and sculptural ceramics. 

With the exciting range of work on 
display we successfully encouraged 
a new audience at the Art School. 
Our ambition was to spark a 
conversation. A buzz was created 
first with the show’s poster and later 
at the show itself, with a larger than 
usual attendance at the opening.

J E M I M A JON E S (NC U6)  
–  H E A D A RT S C HOL A R
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Last summer saw our strongest ever 
leavers’ results – with 26% of A 
level and Pre-U entries awarded at 
the equivalent of A* or above (up 
significantly from previous years’ 
results) and two perfect scores of 
45 in the IB Diploma. 83% of our 
leavers went to their first choice of 
university, with more than three 
in five taking up places at QS 
World Top 100 universities. In 
these headline terms, the academic 
performance of our pupils is strong, 
and on the up.

But are these the real metrics we 
should be using to measure academic 
performance? They say nothing of the 
exceptional “value-added” we offer, 
nor of the intellectual excitement 
pupils experience in the presence of 
one of the many world-class speakers 
who visit the College. They do not 
reflect the new buzz in the Memorial 

Adding  
Academic Value
Earlier this term, 18 of our pupils achieved offers from  
Oxford and Cambridge Universities. In addition, two pupils 
are currently holding places for US Ivy League Universities 
(Stanford and Yale), with many decisions still pending.

Library, nor can they capture the 
huge range of well-attended thriving 
academic societies or watching Sixth 
Form Academic Scholars mentoring 
(and being severely put through 
their paces by!) those in the Lower 
School. It is in these less measurable 
areas that we really take stock of our 
academic performance.

There is no great secret to high 
level performance in the academic 
sphere. Ambition and motivation 
are key – but an intrinsic motivation 
to learn for its own enjoyment 
will always trump the extrinsic 
motivation of an exam grade or a 
university place. Setting challenging 
but achievable goals, and working 
patiently and doggedly towards 
them, while developing the resilience 
to cope when three steps forward are 
followed by two steps back. These 
characteristics are required for high-

level performance in any sphere, 
and they apply as much to the work 
of our Beaks as they do to that of 
our pupils – the ones who make the 
headlines, of course, but also those 
whose achievements far outstrip 
what they might have been capable 
of elsewhere.

For so many of our pupils to 
perform well academically it takes 
a dedication and strength of will 
for sure. But it also requires an 
environment where high expectation 
and hard work are the norm, where 
advice and support are plentiful, and 
where pupils revel in each other’s 
little wins as much as in their own. 
Take care of these things, as we do 
so well at Marlborough, and the 
headlines will look after themselves.

JAIDEEP BAROT  
– DEPUTY HEAD (ACADEMIC)
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Henry recently made his A League debut for Bath 
Rugby and now has his sights set on further progress 
with the Aviva Premiership club.

Balancing a busy school schedule with my Academy 
commitments have been testing, “the College have been 
fantastic allowing me to attend weekly training sessions 
at Bath, carrying out my gym programme and playing 
Academy games and that’s given me a great push in the 
right direction with my rugby.

Playing in front of 2,500 at the Rec over Christmas was 
a special experience and I’m hoping for more occasions 
like that in the future. After Marlborough,  
my aim is to be able to combine university with 
continuing my rugby development.”

H E N RY M A RT I N (PR U6)  –  RUGBY

In the 
Spotlight
Elite performers  
Henry Martin (PR U6),  
Sophie Shakespeare (EL U6),  
Ella Bennett (IH L6) are  
fully supported by the 
superb coaching and  
state of the art facilities 
provided by the new  
Fitness Centre.
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Sophie is primed for international success this  
summer after being named in the England squad for  
the EuroHockey U18 Girls’ Championships.

“I have been involved with England for a few years  
now and will be pushing for a place in the final squad 
for the Euros which will be cut down from 28 girls  
to 16 or 18.”

Coached in the Marlborough 1st XI and for the last 
three years, by current Ireland International and 
Director of Hockey, she says “Mr Jackson has had a 
really positive effect on hockey here, not only on playing 
the sport itself, but on the fitness and nutrition side.”

With a place at Oxford already on offer after 
Marlborough she says “If an offer came to join the 
senior England set-up on a full-time basis that would  
be great, but I know I have to keep all my options  
open and focus on a good degree as well.”

S OPH I E SH A K E SPE A R E (E L U6)  –  HO C K E Y

Ella Bennett is hoping to be a part of the GB squad that 
will compete in the 420 World Championships which 
will be held in Sanremo, Italy in July. She is already 
benefitting from the outstanding facilities provided by 
the new Fitness Centre.

“The new gym is fantastic and  
the school strength and 
conditioning coach is helping me 
with a personalised programme 
because I need to improve  
my upper body strength to  
compete internationally.”
E L L A BE N N E T T (I H L 6)  –  S A I L I NG
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The intellectual and creatively stimulating Drama Department has  
had a significant influence on my five years at Marlborough. Musicals at 
Marlborough are performed infrequently, the last being Guys and Dolls  
in 2013, which was my first Penny Reading and now Anything Goes  
will be my last. In every Marlborough drama production, I've been  
struck by the friendly and inclusive environment in  
the rehearsal room. The spirit of support in which all  
members of the cast, regardless of their year group,  
can feel sufficiently comfortable to be creatively  
experimental. This is undoubtedly what has helped  
me to give my best possible performances. 

The constraints of rehearsal time at school can be  
a challenge especially for musicals, since this genre  
of theatre demands such a high standard of  
performance. It has been fascinating to see how  
a large cast of previously non-dancing, reserved,  
British teenagers has been transformed into a group  
of extrovert, American, singing tap dancers in a matter  
of weeks, which only goes to show that little has changed. 

Marlburians of today still have the commitment  
and determination to ensure that ambitious Penny 
Reading performances will continue to thrive.
G E ORGI A V Y V YA N (MO U6) 
(R E NO S W E E N E Y I N A N Y T H I NG G OE S)

Anything Goes:  
Penny Reading

Then...

The Penny  
Reading 

Penny Readings started in 1874, 
soon after the opening of the 
Bradleian, under Master Frederick 
Farrar (CR 1871-76), and were 
originally performances by pupils 
for pupils. They comprised a 
mixture of readings, recited  
material and music, and raised 
money for good causes by  
charging an entrance fee.

Initially his reading stood out in  
an entirely musical programme.

C L A R E RUS SE L L – 
HON A R A RY A RC H I V IS T

It is likely that, at some 
point, it became the 
practice to throw the  
old penny at the  
Senior Prefect during  
his turn on stage.

...and Now
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Restoration plans

There have now been many visions and revisions of the 
plans to restore and modernise the iconic Memorial Hall.
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The constant, however, has been the aim to deliver 
an auditorium with improved back of house facilities, 
an enhanced audience experience, and the continued 
preservation of the Hall as an important memorial for 
the College to those who lost their lives in WWI and 
subsequent conflicts. The current plans reflect many of 
the comments we have received from OMs and parents 
alike. They leave in place the two existing entrances 
along the Bath Road facade and the engravings within 
them. At stage level, they eke out the maximum 
backstage space possible with further rationalisation of 
the back of house facilities on the next level up, hugely 
improving the functionality of the building.

The visibility of the engravings along the ambulatory 
commemorating the 749 Marlburians who died in 
WW1 will be enhanced by the removal of the chairs 
and wooden plinth in front of them.

The lower ground floor will be connected internally 
with the main auditorium and will provide a cloakroom 
and WCs. By adding further entrances at this lower 
level we may be able to accommodate a larger audience 
within the Memorial Hall since a major obstacle in this 
respect has been health and safety regulations. And, of 
course, our plans bring the building back into pristine 
repair and fit for the next hundred years of College use.

How you can help
We need the support of Old Marlburians,  

parents and friends to restore the Memorial Hall.

Please see the enclosed flyer  
for details of our Appeal to raise the  

£5.4 million needed.
To receive our Memorial Hall Appeal publication 

call Development Manager Jan Perrins  
on 01672 892439  

or email jperrins marlboroughcollege.org or visit 
www.marlboroughcollegefoundation.org

We believe the proposed scheme resolves many of the 
issues currently limiting the use of the building. If you 
would like to find out more or share your thoughts 
about our plans, we are hosting an Open Morning on 
Saturday 7th May, between 10am and midday, in the 
Adderley. Please do come along.

TA N I A F R E E M A N – C H A I R M A N OF T H E 
M E MOR I A L H A L L DE SIGN C OM M I T T E E
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The cast of the 1961 Penny Reading 
– The Servant of Two Masters

NL Taylor (LI 1958-63),  
JAG Badenoch (PR 1958-62),  
JFW Byrne (CO 1959-64),  
CDA Martin-Jenkins (B3 1958-63),  
MB Emrys-Jones (B3 1956-61),  
MVF Pennington (PR 1957-61),  
Kenneth Keast (CR 1957-69),  
RV More (PR 1957-61)  
JC Maples (C1 1956-61),  
JP Willis (SU 1958-61),  
JE Kirkpatrick (SU 1958-61), 
WGC Upcott (C3 1957-62),  
IM Clegg (C2 1957-62)  
is missing from the photo.

Following his season on  
Broadway Michael has been 
appearing as Cyril Horsham  
in the acclaimed production of 
Waste at the National Theatre.

and leavers’ farewell. In a break 
with tradition Michael Pennington 
suggested we perform the new 
one-act play by Harold Pinter, The 
Dumb Waiter. And so we bid our 
theatrical farewell to Marlborough 
with Michael and I, playing hitmen 
Gus and Ben. We shared the Acting 
prize that year; and now, fifty five 
years on, both of us are still treading 
the boards. Thank you, Mem Hall!

MICHAEL ELWYN  
MICHAEL EMRYS-JONES  
(B3 1956 -1961)

Under Ken’s inspiring direction, 
we performed Shaw’s massive 
text uncut. A huge Gothic pillar 
and arch dominated the set; stage 
management didn’t wear black 
in those days, and during one 
performance the audience enjoyed 
the sight of a Summerfield swipe 
emerging from behind the pillar, 
having mis-timed the scene change. 
I’ve no idea how good I was as Joan, 
but Ken made me realise that an 
acting career could be challenging, 
fulfilling and (an uncommon view 
at the time) respectable. My path 
was chosen.

Four other Mem Hall performances 
followed: Dear Delinquent, a 
frothy West End comedy for Penny 
Reading, a male this time, and 
with love scenes – always difficult 
in front of eight hundred boys. 
Then a return to culture with 
Philoctetes. Michael Pennington 
(PR 1957-61 and founder of the 
English Shakespeare Company) 
and I decided to mount Sophocles’ 
play with a cast drawn entirely 

from the Classical side. Michael 
played the title role, and I was 
the impressionable Neoptolemus. 
We co-directed it, and even gave 
ourselves a ‘make-up by...’ credit  
in the programme. Perhaps we  
were early Illuminationists?

Penny Readings were usually 
directed by boys, but in 1961’s  
Lent term Ken Keast decided he 
would do Goldoni’s comedy,  
The Servant of Two Masters. As the 
avaricious Pantalone, I scuttled up 
and down the steps from forestage 
to the ambulatory. In one of many 
master classes from Ken, he showed 
the boy playing Truffaldino how 
to mime trying to seal a letter with 
moist bread, but failing due to 
insatiable hunger. Ken was a skilled 
farceur – his lugubrious dean in 
a Common Room production of 
Dandy Dick is a treasured memory.

And so to the summer of 1961. 
Marlborough’s traditional end of 
term concert had always been a mix 
of satirical sketches, music, song 

Thank you, Mem Hall!
I’m often asked when I decided to become a professional 
actor. And my answer? On the Mem Hall stage in  
1958’s School Play, after speaking the final words of  
Bernard Shaw’s Saint Joan. 
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Beethoven’s emotionally profound 
Violin Concerto in D is an 
instrumental showpiece written to 
dazzle the listener with virtuosity. 
So I was both excited and a little 
daunted to be asked to perform its 
extended first movement, together 
with the Marlborough College 
Symphony Orchestra and the 
Southbank Sinfonia conducted by 
my teacher Philip Dukes. 

Beethoven’s Violin Concerto 
tests both the technique and the 
musicianship of the performer to the 
full. Expert teaching and musical 
wisdom handed down from master 
to pupil over generations, and years 
of detailed practise make such a 
performance realisable. Something 
I’ve learned from Mr Dukes is that 
a good technique liberates musical 
expression. Duly, the violin study 
(a short piece training one aspect of 
technique) has played a surprisingly 
large part in my teenage life  
(unlike many, I actually enjoy 
playing pages of double trills), and 
has, crucially, prepared my fingers 
and their all-important muscle 
memory for navigating Beethoven’s 
intricate passagework. 

Personal Reflection
“Where words  

end music begins”
Heinrich Heine

Technique aside, my greatest 
challenge was to convey the music’s 
expressive depth; Beethoven seems 
to invoke the human experience, 
from triumph, nobility and 
grandeur to the fragile and the 
absolutely desolate. My task was to 
communicate this to the audience. 
I also particularly wanted to 
demonstrate the music’s epic quality 
and its sense of journeying through 
struggle to reach a resolution.

Despite all my training, careful 
preparation and plentiful 
encouragement onstage, there 
was one moment during the 
performance when I, probably 
like many soloists, felt quite alone. 
Heralded by an expectant chord, 
the cadenza is an unaccompanied 
passage near the end of a movement 
which traditionally comprises a 
display of violinistic pyrotechnics, 
and the soloist needs to deliver. 
Theory says that one’s training  
kicks in here and I can testify to  
the truth of this: practise may not 
make perfect, but it certainly  
makes possible. 

For centuries, music survived 
mainly in written form, and had 
to be performed to be brought to 
life. Despite the fantastic recordings 
available in modern times, which 
editing techniques can make close 
to perfection, a live performance 
is still a unique and very human 
event. It was my utter privilege to 
have the chance to do this, recreate 
a masterpiece and to share it with 
such an appreciative audience.

LIZZIE DANIELS (IH U6)
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 Thursday 12th May,  
7.30pm Memorial Hall –

 The Battle of the Somme  
at its Centenary,  
History and Memory  
Lecture by Professor 
William Philpott, from the 
Department of War Studies, 
King’s College, London

 Thursday 30th June,  
Chapel –  
Devotional Performance  
of Fauré Requiem 

 By the Chapel Choir with 
orchestral accompaniment  
and baritone soloist  
Christopher Sheldrake

Summer Term 2016

Commemoration Events 
Devotional Performance of Fauré Requiem 
July 1st, 2016 marks the 100th anniversary of the first day of the  
Battle of the Somme in which 19 Marlburians tragically lost their  
lives. To commemorate those gallant men the College will perform  
a devotional performance of Gabriel Fauré’s exquisite Requiem in the 
Chapel on the eve of that occasion, namely Thursday 30th June.

The seven movements of the Requiem will be interspersed with 
recollections, letters or poems associated with those 19 Marlburians. 

Please contact Ellie Adams for free tickets:  
eadams@marlboroughcollege.org

War Memoirs and Letters of Harry Fox (CO 1917-19)
Head of Cotton House in 1916, Harry Fox completed Officer and Artillery 
training and was sent to fight in France in July 1917. The complete 
collection of letters that Harry sent back to his family about his experiences 
on the Western Front as well as his memoirs which are an uncensored 
chronicle of what is was like to be a gunner can be found on the College 
Archive website under Memoirs archive.marlboroughcollege.org

Marlborough College and the Great War in 100 Objects
We would like to hear from anyone from the wider College Community 
who may have an object or story about a relative who served in the First 
World War. 

If you would like to know more, or can offer a contribution please contact 
David Du Croz (CR 1996 - 2007) at du.croz@btinternet.com



Damien Jones (TU 1978-82) produced Dad’s Army, on  
general release since January and Absolutely Fabulous, the  
Movie to be released later this year.

Emerald Fennell (NC 1998-2003) has had a busy year, as well  
as appearing in the BBC’s Call the Midwife as Patsy she played  
the role of Elsa in The Danish Girl and her latest novel for  
young adults Monsters was published at the end of last year.

Claire Lowden’s (MO 1998-2003) debut novel Left of the  
Bang, was described as 'the definitive novel of a generation  
of Londoners’.

Simon McBurney’s (LI 1971-75) The Encounter for Complicite 
continues touring Britain and Europe, gathering rave reviews.

Ed Perkins’s (TU 1999-04) first feature length documentary 
Garnet’s Gold received a BAFTA Breakthrough Brits Award.

www.marlboroughcollege.org
www.marlburianclub.org
www.marlboroughcollegefoundation.org

The Development Office,
Marlborough College,
Wiltshire SN8 1PA

See our OM What’s On Section 
at marburianclub.org/whatson 

Send news of your production, 
performance, book publication, 
exhibition, film release to  
marlburianclub@
marlboroughcollege.org

For Arts and Media Group events 
please contact Kate Goodwin on 
the email above.

Follow us on Twitter  
@OldMarlburians

Facebook.com/ 
TheMarlburianClub

News...
From OM’s within the creative Industries

Forthcoming Events...
Monday 18th April  Hong Kong Reception  
The Royal Hong Kong Yacht Club, Hong Kong

Monday  
25th April 
St Paul’s 
Evensong  
and Reception  
St Paul’s 
Cathedral  
and St Martin  
within Ludgate

Thursday 19th May  North-East Dinner  
The Northern Counties Club, Newcastle
Sunday 22nd May  1843 Lunch 
Marlborough College
Wednesday 8th June   
A Summer Evening at Highclere Castle 
Highclere Castle

Saturday 18th June  New Court 25th Anniversary  
Marlborough College
Wednesday 13th, 20th & 27th July, 3rd August 
Summer School Drinks  Marlborough College

Saturday 11th June  Class of 1991 25th Reunion   
Marlborough College

Tuesday 
14th June
Summer  
Drinks Party 
Stationers' Hall, 
London

Emerald Fennell  
© BBC/Neal Street Productions

Damien Jones


